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Code: 3-HlaT-AHD Title:
Analyza hudobného diela I.
Analysis of musical work 1.

Content:

Analysis in the musical-artistic context.

Relationship between analysis, interpretation and evaluation.

Specifics of musical material, techniques, structures, types of regulation of musical material.
Differentiation of analytical methods in contact with a musical work depending on the time and place
of its origin, compositional-technical properties, aesthetic-style norms, types and genres and socio-
functional specifics.

A comprehensive view on a musical work, application of the systems theory and synergetics
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Code: 3-HlaT-HA Title: Hudobna analyza |.

Modul 1 1. Analyza interpreta¢ného vykonu
Music analysis I.

1. Analysis of performance achievement

Content:

Analysis of specific performances according to the specialization of the doctoral student
Performer — music and society

Music in the context of art — a specific kind of performance and creation

Performance practice — development, formation and skills in relation to the tradition and the present
Theory of style performance

Musical thinking and performance of a musical work

Interpretive thinking, conception, performance and reception of a musical work

Forms and types of reinterpretation of the work — historically informed performance practice
Style, mannerism and syncretism

Historicism, anachronism and modernism

Semiotics, semantics, symbols, systems theory — use in the process of interpretation
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Code: 3-HlaT-HA Title:

Modul 2 Hudobna analyza I.

2. Komplexna $tylova analyza
Music analysis I.

2. Complex style analysis

Content: Composer and performer — music and society
Music in the context of art — a specific kind of creation
Composition theorem — inspiration and skill

Performance — development, formation and skills

Theory of compositional work or theory of creation
Musical thinking

Compositional thinking, technique and expression — composer and methods
Interpretive thinking, conception and reception of the work
Forms and types of reinterpretation of the work

Musical orthography — logic, organization, syntax
Ideography, style, mannerism and syncretism

Historicism, anachronism and modernism

Semiotics, semantics, symbols, systems theory
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