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Milan Sokol: Biografia / Biography

prof. Milan Sokol, akad. mal.

narodil sa 30. m4ja 1952 v Banskej Bystrici

1967 — 1971 studoval na Strednej umelecko-priemyselnej Skole v Kremnici, odbor rytec kovov

1973 — 1978 studoval na Akadémii krasnych umeni v Krakove v Pol'sku (prof. W. Chomicz, prof. F. Bunsch)
1978 — 1984 pedagog na Katedre vytvarnej vychovy Pedagogickej fakulty v Banskej Bystrici

1985 vytvarny a technicky redaktor dennika Smer

1986 — 1994 vytvarnik v slobodnom povolani

1994 — 1996 pedagodg na Katedre dizajnu nabytku Drevarskej fakulty Technickej univerzity vo Zvolene

1995 habilitoval na VSVU v Bratislave

od 1996 pedagog na Katedre vytvarnej vychovy (dnes Katedre vytvarnej kultury) Pedagogickej fakulty Univerzity Mateja
Bela v Banskej Bystrici

2008 inauguroval na Akadémii krasnych umeni v Krakove, 15. 12. 2008 vo Varsave mu bol udeleny titul profesor
2014 Visiting Professor na Fakulte umenia Pedagogickej univerzity v Krakove
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umelecké zameranie
vol'na grafika v technike farebného linorytu, peciatkovej tlace a objektu, kresba, mail art, instalacia, uzitkova grafika, tvorba v
architekture

autorské vystavy v SR a v zahranici
» 1980 — 2014 spolu 30 domécich autorskych prezentacii vol'nej tvorby (z toho 2 retrospektivne);
» 1994 —2014 spolu 14 autorskych prezentéacii volnej tvorby v zahrani¢i

ucast’ na kolektivnych a medzinarodnych vystavach v SR a v zahranici
» 1978 — 2014 prezentoval svoje diela na 90 domécich 82 zahrani¢nych vystavach

Milan Sokol je predovsetkym bytostnym grafikom, ktory sa vyjadruje hlavne technikami vyskotlace. Tieto médid programovo
exploatuje v klasickych polohach viacfarebnej tlace, alternativnych postupoch peciatkovej tlace a vyuziva aj moznosti pocitacovej
manipulacie. Podobu grafického listu posuva tiez do tvorby objektov a instalacii, do ktorych zaélenuje aj ready-made. Jeho tvorba je
tazko zaraditelna, hoci nesie znaky vyrazného autorského rukopisu a vytvarného nazoru. Jeho klasické linoryty charakterizuje
vyrazna expresia, zaujem o Struktiry, farebné vztahy a casto silna socialno-kriticka reflexia vyuzivajuca konfiguracie komicna:
nonsens, absurditu, ironiu, sarkazmus az sardonickost. Témou viacerych jeho grafik sa stdva aj samotné umenie — grafickd
interpretdcia média mal’by. Spomenuté charakterizacie su typické aj pre jeho ,,peciatkové™ prace, objekty a inStalacie. Sokolove
grafiky — nech st uz prevedené v akejkol'vek forme — s osobité svojou vytvarnou preciznostou a ideovou viacznacnostou.

prof. Milan Sokol, akad. mal.

born 1952 in Banska Bystrica, Czechoslovakia, he lives in Banské Bystrica, Slovakia.

1967 — 1971 he studied at the High School of Design in Kremnica

1973 — 1978 he continued his studies at the Academy of Fine Arts in Krakow (Poland) in the department of Book Design
and Woodcut under the guidance of Prof. W. Chomicz and Prof. F. Bunsch.

1978 — 1984 he taught at the Pedagogical Faculty in Baska Bystrica

1992 — 1995 he taught at the Department of Furniture and Wooden Products Design and the Department of Design,
Technical University in Zvolen

1995 — he gained the title ass. profesor at Academy of Fine Arts and Design in Bratislava

Since 1998 he is lecturing as ass. professor and since 2008 as professor in the Department of Art Education at the
Pedagogical Faculty of Matej Bel University in Banska Bystrica

VV VYV VVVY

Milan Sokol creates in the circle of graphic, object art, mail art and stamp art. His graphic style was closely connected with the
relief printing technique — colour linocut, which he uses almost exclusively. Presently he creates mostly in the area of object art. He
pointed at the fact that once exclusive and priority matter of art — technical originality — gave way to the originality of artistic
thought. He created seal prints from author seals using linocut. These — almost minute works composed of hundreds of bizarre seals
— are specific for density of expression and symbolic saturation. Their topical message and general validity are active and provoking.
His works represent, in terms of postmodernism, reassessed, typically individual method of update of the previous development of
art, or its specific, sometimes also marginal areas.

3



Vedecky a umelecky ¢asopis Hudobnej a umeleckej akadémie Jana
Albrechta Banska Stiavnica

Science & Art Journal of Jan Albrecht Music and Art Academy Banska
Stiavnica

Periodikum ars pro toto —medzinarodny vedecky a umelecky casopis, vydavany vydavatel'stvom
HUAJA dvakrat ro¢ne

Periodical ars pro toto — international Science & Art Journal, edited by HUAJA two times in a year

Editor: Zuzana Martinakova, Centrum pre vyvoj a vyskum v oblasti umenia a vedy, Hudobna
a umelecka akadémia Jana Albrechta Banska Stiavnica / Artistic and Scientific Research Centre, Jan
Albrecht Music and Art Academy Banskéa Stiavnica, Botanicka 354/2, SK-969 01 Banska Stiavnica,
Tel: +421 905 520 508, E-mail: martinakova@huaja.org

Redakéna rada / Editorial Board: Zuzana Martindkova — hudobné veda / musicology, Roman Dykast —
hudobn4 estetika / music aesthetics, Peter Sidlik — hudobné veda / musicology, Jan Gréner — hudobna
interpretacia / performing art, Ivan Zvarik — hudobna interpretacia / performing art, Martin Star —
filozofia, estetika, semiotika / philosophy, aesthetics, semiotics, Klement Mitterpach — filozofia /
philosophy, Kurt Richard Labacher — literatura, psycholdgia, pedagogika / literature, psychology,

pedagogy

Obalka — zahlavie / Cover — head-line: Marek Lichard

Obélka — predna strana / Cover — foreside: Milan Sokol: Recyklacia nasich zanedbateI'nych hriechov
bez potreby rozhresenia, 2013

Obalka — zadna strana / Cover — hind-side: Piotr Kunce: Vyber z tvorby / Selected Works

Graficka uprava / Graphical Design: Peter Ivaska

Jazykova korektura slovenskych textov / Proofreading of Slovak texts: PhDr. Tatiana Zaryova
Distribucia / Distribution: Andrea Martindkova, Tel. +421 907 113 878, E-mail: info@huaja.org

Nazory a stanoviska autorov sa nemusia stotoziiovat s ndzormi a stanoviskami redakénej rady.
Redakcia si vyhradzuje pravo zverejnit’ vybrané prispevky. Nezverejnené prispevky autorovi nebuda
vratené. Redakcia bez konzulticie s autorom nemeni ani neskracuje prispevky.

Views and opinions of the authors may not be equated with the views and opinions of the editorial
board. Editorial board reserves the right to publish selected papers. Unpublished contributions will not
be returned to author. Editorial board does not change or abbreviate the contributions without
consultation with the author.

Podrobnosti o moznostiach publikovania prispevkov, predplatného a poplatkov za publikovanie:
www.huaja.org, resp. otdzky adresujte na: info@huaja.org.

More information about publishing contributions, subscriptions and charges for publishing:
www.huaja.org, resp. info@huaja.org.

Koncert 27. 6. 2013
Alexander Stepanov - klarinet,
Jurij Blinov - tribka
ISSN 1338-6913
Vydavatel'stvo HUAJA
Copyright © 2013 by HUAJA




EDITORIAL

Vazeni Citatelia,

v druhom ro¢niku nasho medzinarodného vedeckého a umeleckého Casopisu ars pro toto sa nad’alej venujeme
publikovaniu vedeckych studii vedcov aumelcov zdomova azo zahraniCia atieZ propagovaniu umenia
vytvarnikov, ktori svoje artefakty vystavovali v priestoroch nasej akadémie. Ponechdvame tiez priestor pre
prezentaciu umeleckych a vzdelavacich aktivit, ktoré suvisia so zivotom nasej Hudobnej a umeleckej akadémie
Jana Albrechta Banska Stiavnica. Verime, ze Vas aj toto ¢islo ¢asopisu ars pro foto zaujme a stanete sa nasimi
pravidelnymi Citate'mi. Redakénd rada sa tesi na Vase ndzory a podnety.

Dear readers,

in the second volume of our international scientific and artistic journal ars pro toto we continue in publication of
scientific studies written by scientists and artists from home and abroad, and also promoting art created by artists
who have exhibited their works at our Academy. We retain also a space for presentation of artistic and
educational activities related to the life of our Jan Albrecht Music and Art Academy Bansk4 Stiavnica. We
believe that even this number of the journal ars pro toto will be attractive and you become our regular readers.
Editorial Board looks forward to your comments and suggestions.

Zuzana Martindkova
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Vazeni kolegovia, mili Studenti,

presvedcenie, ze Studium umenia, hudby a kultury
patri knajkrajsim formédm poznania sveta
a ¢loveka, netreba nijako mimoriadne zddraznovat
— na Hudobnej aumeleckej akadémii Jana
Albrechta v Banskej Stiavnici je na tomto
presvedceni zalozena celd vzdeldvacia koncepcia.
Je to prosté — poznat hodnotu tvorivosti a citit’
prirodzenu vasen pre objavovanie krasy klasického
umenia — to st neodmyslitelné sucasti nadania.
Toto nadanie je vsSak zarukou pokroku
anapredovania l'udského pokolenia, je zarukou
lepsieho Zivota.

K tomuto presvedceniu nas paradoxne priviedol
svet, v ktorom zijeme — pretoze kultura, umenie
a vzdelanost v nom viditelne eSte vzdy nemaju
zodpovedajuce postavenie, nuti nas to
k ¢inorodosti, ktora nie je — mimochodom — ani
nova, ani neznama, iba tak trochu upadla do
zabudnutia... Pritom svet ani nevie, preco by to mal
potrebovat — akoby nevedel, Ze kultira a umenie
robi svet l'udskejsSim, ekologickejSim,
civilizovanej$im a kraj$im pre zivot.

Umelci a vzdelani I'udia musia dotvarat’ obraz
kultary a viziu dostojného zivota vsade tam, kde
vladne zaostalost’, neznalost, socialna
nespravodlivost, ba aj krutost’ — vSade tam, kde je
nevyhnutné Sirit myslienky spolo¢ného dobra,
civilizacie. Viem - vmene civilizdcie sa
v minulosti diali a este sa deju vo svete hrozné veci.
A preto nestac¢i, aby umelci boli len dobrymi
profesiondlmi a presviedcali Slovensko a ostatny
svet o potrebe umenia, jedinecnosti a krasy tvorby —
dramaticky vyvoj ludského pokolenia si ziada
v sucasnosti ovel'a viac.

Povinnost’, o ktorej hovorime, dlhodobo
sposobuje premenu spolocnosti, jej navykov,
konvencii, pravidiel a zaujmov. Je to povinnost’
voci l'udskému rodu. Aby sme to dosiahli, musime
vzdelanost’ a umenie nasmerovat’ do kazdodenného
zivota ovela cielavedomejsSie a trpezlivejsie.
Necakajme od nikoho za to vd’aku — naSou jedinou
odmenou bude radost ztvorby, nového
spoloc¢enstva avedomie pozitivnej zmeny
v redlnom prostredi kultiry. Umenie je ovela viac
nez len zabava. Rozpacité, trapne, ba az vulgarne
podoby televiznych zabav nasich dni vytlacaju svet

Zo zivota HUAJA

Prihovor rektora / Rector’s Introduction Speech

skutoéného umenia kdesi na okraj zaujmov. Zrodil
sa pojem mensSinove] kultury aumenia ako
povrchny pokus pomenovat vSeobecny chaos
a spolocensku kulturnu amnéziu...

Tomu musime celit. Umenie je tu preto, aby
sme boli schopni sa naucit krajsie, plnsie
a zmysluplnejsie zit' svoj zivot na zemi, ktord
prekypuje krasou prirody adielami l'udského
pokolenia — ba co viac — je tu na to, aby sme to
mohli naucit’ aj druhych. Nezufajme, ak vysledky
umeleckej prace budu spociatku skromné, alebo
dokonca sotva viditeIné — prave preto sa usilujme
vytvéarat' spolocenstvo, ktoré bude mat rovnaké
ciele 1pri rozmanitosti umeleckého zamerania a
ktorého spolupatricnost ndm bude posilou
aoporou. Nech je to skola, spolok, profesijné
zdruzenie alebo Cokol'vek iné — na forme nezélezi.
Podstatné bude vedomie, Ze chceme svet zmenit
a predovsetkym — uc¢me ho, aké hodnoty pre svoj
zmysluplny a harmonicky vyvoj potrebuje.

Tvorme teda komunitu, ktorej nebude
lahostajny Tudsky osud, mimochodom
nepredstavitel'ny bez umenia a vzdelania.

Hudobna a umelecka akadémia Jana Albrechta
v Banskej Stiavnici pokracuje vo svojom zamerani
umoznit’ rozvoj umeleckej tvorivosti 1v dalSom
akademickom roku 2012 /2013.  Otvara dalsie
priestory tvorivej aktivity a rozvija nové moznosti
1 projekty pre svojich uchadzacov. Vieme, ze
vsetcl, ktori sa na cestu umenia a tvorivosti vydali,
stanu sa raz, okrem svojich umeleckych ambicii
a odbornosti, spolutvorcami kultary, atym aj
ocakavaného spolocného dobra. Patri k tomu aj
doraznejsie volanie k tym, ktori spravuju Staty —
napriklad ivtom zmysle, Ze investicia do
vzdelavania, kultiry a tvorivosti nie st vyhodené
peniaze, a efekt, ktory sa dostavi, bude v kone¢nom
dosledku na osoh celej spolo¢nosti. Aj preto treba
chapat ako sucast vzdelania i1 zvelad’ovanie
schopnosti rozliSovat’ veci dobré od zlych, ako aj
spolahlivé orientovanie sa v spolocenskych
procesoch, pozndvanie skuto¢nej povahy
politickych javov aich inicidtorov, ako aj
kultarnych fenoménov, ktoré nas obklopuju.

A to sme dIzni civilizacii na tejto planéte.

prof. PhDr. Egon Krak, ArtD., rektor
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Piotr Kunce
Biografia / Biography

Graphic designer who works mainly in the area of poster design. But in the past he was very close to the
problems of visual identification having serious achievements in this field. He has run several workshops on
poster art around the world: Brasilia, Canada, Czech Republic, Chile, Denmark, Finland, France, Iran, Germany,
Mexico, Poland, Slovakia, USA. 1990-1991 he was lecturing as a visiting professor at the School of Fine Arts,
University of Connecticut, Storrs, USA.

Kunce was born in 1947 in Krakow at the home with the artistic traditions. His grandfather was a painter and a
professor at the same school where he is teaching now. Since 1981 he is a head of Poster Design Studio at the
Graphic Faculty of the Academy of Fine Arts in Krakow. Besides poster making he is a specialist in visual
identification design. In this field he has many serious achievements. His works were exhibited on the most
important international shows of Poster Art around the World.

He was a president of the 4™ and 5" Festival of Posters in Krakow 2002, 2005, president of the jury at Bienal
Internacional del Cartel en México in 2002 and member of jury at International Poster Biennale in Warsaw 2012.

Awards
» 2005 he was awarded by Universal Friendship of All Nations given at Universidad Anahuac del Sur in
Mexico
»  April 2009 he was named Doctor Honoris Causa by the Matej Bel University in Banska Bystrica
» 2012 he was awarded by the Order of Polonia Restituta — Officer Cross

Individual exhibitions since 2000

2000 — European Theater Poster Helsinki — Theatre Museum (Kunce, Loiri, Misek); 2000 — Art Gallery of the
Belgrade Cultural Centre; 2001 — Polish Institute Budapest; 2001 — State gallery Banska Bystrica, Slovakia;
2001 — Museo de la Estampa, Mexico City; 2002 —Universidad del Mayab, Merida, Mexico; 2003 —
Mastierskaja Gallery, Kiev; 2003 — Posters — Palazzo Reale, Milano; 2003 — Santiago de Chile, Antofagasta,
Chile; 2003 — Bellas Artes, Vina del Mar, Chile; 2004 — Maison du Peuple, Brussels, Belgium; 2005 — Beaux
Arts de Toulouse, France (Gorowski, Pluta, Kunce); 2005 — Galeria Fachhochschule Trier, Germany; 2005 —
Galeria San Carlos, Centro Historico, Mexico City; 2006 — Kunst- und Kulturzentrum Bosener Miihle am
Bostalsee, Saarland, Germany; 2006 — Galéria v Podkrovi, Banska Bystrica, Slovakia; 2011 — Vystavni sii
Viléma Wiinscheho, Havitov, Czech Republic; 2011 — Museum Oskar Niemeyer, Curitiba, Parana, Brasilia;
2013 — Imam Ali Museum, Teheran, Iran; 2013 — Gary Bowman Gallery, Lvov, Ukraine; 2014 — Technical
University, Krakow, Poland; 2014 — National Art Gallery, Lvov, Ukraine; 2014 — Relax Gallery — Warsaw,
Poland

Few words about myself
Studying third year of Graphic Faculty at AFA in Cracow I had to pass a class of poster design. I found it out to
be the best way for me of expressing legible idea, as well as an artistic form. My older colleagues have been
strengthening me in my choice. At that time they were authorities for me. I prepared a diploma work at this
studio. Those times were very good for poster in Poland. I wanted to fight for a place on a street with other
poster makers. But from the very beginning [ didn’t want to duplicate the achievements of Polish poster school.
My idols were Seymour Chwast, Milton Glase and Peter Max. And up to now The Left handed designer — book
by Seymour Chwast is one of my bibles.

Generally graphic design is for me one of the most important problems of visual arts, because of it’s intellectual
capacity. However, the last years with the enormous growing power of publicity and demands of clients
destroyed our design market. The poster which is sitting simultaneously on two saddles: the visual information
and art is for me a duke of graphic design. Finding new provoking ideas fitting to the problem given, seems to be
for me the highest challenge for the graphic designer. To be a poster maker means belonging to the aristocracy.
The influence of the rules of poster design is unquestionable. Book covers, other , front pages” or even TV
headlines are quite often small posters. This is also what I try to teach my students. The graduates of the studio I
am running can easily find the job on other fields of visual market. Poster design is a school of thinking.
The existence of poster in many countries depends on a level of society’s understanding (level of cultural
development). But it depends also on our faith and conviction to keep THE POSTER living. The technological
development gave us great possibilities of creating the images. But this power is also in amateur hands. Should
we professionals win?

Piotr Kunce
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Piotr Kunce:
Vyber z tvorby / Selected Works

Vystava, Krakov 2010
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