DEJINY HUDBY / HISTORY OF MUSIC 1

Hudba v stredoveku a renesancii
Medieval and Rennaisance Music

Prednaska a Seminar 1 + 1 hodiny / 2 semestre
Course and Explication / 2 semesters
Hodnotenie: skuska / Evaluation: Examination

Ciel'om predmetu je oboznamit’ posluchacov s najdolezitejsSimi vyvojovymi etapami
dejin eurdopskej hudby — tvorby, interpretacie a diania v oblasti hudobného umenia.
Cyklus prednasok obsahuje historicky nac¢rt epochy hudby stredoveku, renesancie,
baroka, galantného Stylu, klasicizmu 18.storocia, romantizmu a hudby 19.storocia, ako
aj exkurz klasikov hudby XX. storocia s akcentom na vybrané kapitoly a osobnosti
mimoriadneho historického vyznamu. Prednasky su doplnené o mnoZstvo ukazok
tvorivych prejavov s vyuZzitim najnovSich informacii, poznatkov, objavov

a realizovanych nahravok.

1/ Periodizacia europskych dejin hudby. Historiografia a systematika
terénu dejin hudby.Nacrt historickej situacie konca staroveku. Hudba

v oblasti Stredomoria , popis lokalnych kultir Blizkeho Vychodu, hudba
Zidov a Grékov. Koncepcia gréckej hudobnej kultiry a jej postavenie

v spolo¢enskom Zivote helenistickej epochy. Mytoldgia a Filozofia,
Aristoteles ( Mimesis ) Pythagoras ( Hudba sfér a vedecky zaklad hudby,
monochord )

1/ European Music History Main Periods and Systematics. History and
Systematic Draft of Late Antique Period. The Term of Mediterrinean Music —
Greeks, Hebrew and Romans. Mythology and Philosophy — Principles of
Greek Music — Aristoteles and Pythagoras

2/ Pocdiatky krest’anstva. Epocha raného stredoveku. Stav hudby po roku
313. Zmena historickej situacie po vzniku Byzantskej riSe. Ranokrest’ansky
spev a jeho systematika. Typologia a vyvojové prejavy choralu. Vznik
viachlasu a jeho vyvojové tendencie v epoche Karolinskej renesancie.
Prejavy duchovnej umelej a Pudovej hudby v ranom a vrcholnom
stredoveku. Stredoveka koncepcia hudby. Vyvrcholenie monomelodickej
epochy jednohlasu — piestiova lyrika /trobar,trouver, minnesang/. Tradicia
rytierskej a milostnej piesne. Nacrt kultirneho dedi¢stva a zachovanej
tradicie v sucasnej interpreta¢nej praxi. Cantus planus a jeho pozicia

v rozvoji viachlasnej hudby. Pociatky polyfonie v obdobi vrcholného



stredoveku: epocha raného organa a diskantu. Guidon z Arezza a jeho
inovacie v hudbe stredoveku — systema maximum a hexachordy

2/ Monomelodic epoque and musica sacra et profana ( secular song) in
Middle Ages. Lyrics and songs — trobar, trouver and minnesang heritage.
Performing Art Conception in Middle Age Music and Early Music
Organology introduction. Cantus planus genealogy — musical form and
technique, early polyphony influences. Organum systematics and treatises —
Guidon Aretino ( Quido d’Arezzo ) and his innovations in modality system —
systema maximum, hexachords. Epoque of Christianism and Early Middle
Ages Music after 313. Historical changes in Byzantin Empire. Early Christian
liturgical Chant — psalms and lectio. Gregorian Chant development. Early
Polyphony in Europe in Carolinian Empire

3/ ARS ANTIQUA : obdobie starSej etapy polyfonie vo Francuzsku

a Nemecku. Leoninus a Perotinus. Franco von Kéln a vyznamné pamiatky
tejto epochy. Organum, clausulae, conductus, motetus na baze aditivneho
principu. Systém modov. Skola Notre Dame, Walter Odington a Johannes
Garlandia

ARS NOVA vo Francuzsku a TRECENTO v Taliansku na prelome 13.

a 14.storocia. Storo¢na vojna a nacrt historickej situacie. Historicka
paradigma - izorytmia. Johannes de Muris, Philippe de Vitry, Guillaume
de Machaut. Gervais de Bus a Roman de Fauvel. Techniky a formy hudby
vo Francuzsku: lais, ballade, virelai, rondeau, moteto, messe.

Francesco Landino a pamiatky Trecenta. Stav kompozi¢nej technikyv
Taliansku: madrigal,ballata, caccia, lauda

3/ ARS ANTIQUA: The school of Notre Dame in France and Germany.
Leoninus, Perotinus, Franco von Koln and modes system. Organum,
Clausulae, Conductus, Motets and aditiveprinciple of setting. Theory of
Johannes Garlandia and Walter Odington

ARS NOVA in France, TRECENTO in Italy in 13th abd 14th
century.Historical situation draft. Isorythmic setting. Jean de Murs, Philippe
de Vitry, Guillaume de Machaut. Gervais de Bus and Roman de Fauvel.
Musical forms in France: virelai, lais, ballade, rondeau, motet, messe.
Francesco Landino and music in Florence. Composition technique in Italy:
madrigal, ballata, caccia, lauda

4/ Hudba v obdobi Burgundského vojvodstva v 14. a 15.storoci. Dunstable
a Anglicka Skola. Johannes Ciconia. Nacrt historickej situacie po roku 1365
az po dobytie Konstantinopolu 1453. Gilles Binchois, Guillaume Dufay,
omsSové fragmenty a tvorba burgundskej epochy. Jean Ockeghem

a vyvrcholenie kompozi¢nej techniky na baze choralu.



4/ Burgundy epoque in late 14th and 15th century. Dunstable and English
school. Johannes Ciconia. Europe after 1365 to destruction of Constantinople
in 1453. Gilles Binchois,Guillaume Dufay, messe fragments and music
production. Jean Ockeghem and music on choral base. Vocal Polyphony
highlights.

5/ Frankoflamske §koly v 15. a 16.storo¢i — zaciatok hudobnej renesancie.
Euroépa po panovani Louisa XI. Zanik Burgundska a désledky zaalpského
humanizmu.Umenie Flamska a zemepisné objavy. Pierre de la Rue, Loyset
Compere, Josquin Desprez a jeho tvorba. Chramova hudba

5/ Franco-flemish schools in 15th and 16th century — the begining of the
Renaissance. France after Louis XI. — the end of Burgundy period.
Humanism beyond the Alps. Pierre de la Rue, Loyset Compeére, Josquin
Desprez — genius of imitation and canon. Church music forms

6/ Obdobie renesan¢nej hudby 1480 — 1530 v Taliansku.Obrecht, Agricola,
Brumel, Isaac, Mouton a d’alSi po Desprezovi. Glareanus, Tinctoris. Hudba
v Anglicku za Tudorovcov do roku 1550.Henrich VIII a Musica
Speculativa.Osobitosti anglikanskej tradicie. Baldwin manuscript

a Tallis.Consort a vokalne formy anglickej hudby.

6/ Music in the High Renaissance in Italy — Jacob Obrecht, Alexander
Agricola, Pierre de la Rue, Jean Mouton a.o. Theory of Glareanus and
Tinctoris. English Music during Tudor dynasty — Henry VIII and Musica
Speculativa. Anglican chant and polyphony specifics - consort. Baldwin
manuscript, Thomas Tallis and Instrumental music.

7/ Obdobie renesan¢nej hudby v polovici 16.storo¢ia - vrchol
frankoflamskej tradicie v Taliansku — Madrigal. Willaert,Gombert,
Rore,Verdelot,Arcadelt a d’. Benatska Skola. Typologia madrigalu a jeho
vyvoj. Renesancia vo Francuzsku od roku 1498. Ilustra¢ny chanson, voix de
ville, air de cour. Sermisy, Janequin a ich generacia skladatel’ov. Vers
mesuré a inStitucionalizmus francuzskej kultiry. Poézia a hudba

v koncepcii basnikov a hudobnikov Plejad. Cris de Paris. Typologia

a pamiatky francizskeho Sansénu.

7/ Late Renaissance in 16the century Italian Music. Willaert, Gombert,
Verdelot, Arcadelt a.o. Venetian school. Madrigal typology and development
of musical forms. Renaissance in france after 1498. Francois I and his
epoque.French chanson, voix de ville, air de cour. Sermisy, Janequin



generation. Poésie et le musique, vers mesuré. Typology and heritage of
French Renaissance Music.

8/ Koniec 16. storo¢ia — prechod k manierizmu a baroku. Alzbetinske
Anglicko a naboZenské vojny vo Francuzsku - inStrumentalna a vokalna
hudba neskorej renesancie. Rimska Skola. Lasso,Palestrina a Vicentino.
Madrigalova komédia v Taliansku ako predobraz opery.Hudba v obdobi
Tridentského koncilu. Monteverdi a Luzzaschi

8/ The end of 16th century - Renaissance — epoque of Manierism and Early
Baroque. Elizabethan music during the reign of Elizabeth 1. Instrumental and
vocal music in the late Renaissance. Madrigal Comedy and Roman school —
Palestrina, Lasso. Nicola Vicentino and his theory and practice. Music after
Council of Trento. Claudio Montecerdi and Luzzascho Luzzaschi

DEJINY HUDBY II/ HISTORY OF MUSIC 11

Hudba v obdobi baroka, klasicizmu a romantizmu.
Klasici hudby XX.storocia
Music in Baroque Era, Classicism and Romantic Period.
XX. Century Music Introduction

Prednaska a Seminar 1 + 1 hodiny / 2 semestre
Course and Explication / 2 semesters
Hodnotenie: skiiSka / Evaluation: Examination

1/ Estetické, historické, naboZenské, teoretické a kompozi¢né pozadie
barokovej hudby 16.storoc¢ia v Taliansku. Periodizacia a vyvojové fazy
barokovej epochy, jej Stylova charakteristika v eurépskych krajinach.
Rozpad Stylovej jednoty podl’a M. Bukofzera a konfrontacia Stylovych
znakov renesanc¢nej a barokovej hudby.

1/ Aestetics, History, Religion, Music Theory and Composition in 16th century
Italian Music . Main Periods and Systematics of Baroque Era and its Style in
Europe. Rupture of the Style by Manfred Bukofzer — Comparison of
Rennaisance and Baroque Music

2/ Caccini, Peri, Galilei, Bardi a florentska camerata ako umelecko-vedecka
spolocnost’ - umelecké prejavy a spisy. Nové formy a druhy hudobného
prejavu — monodicky $tyl. Claudio Monteverdi a jeho koncepcia hudby —



prima a seconda pratica. Madrigal, recitativo a dramma per musica — objav
opery. L. Grossi da Viadana a nova koncepcia chramovej hudby — stile da
chiesa. Stile antico e Stile moderno. G. Frescobaldi a koncepcia
inStrumentalnej hudby

2/ Caccini, Peri, Galilei and Bardi — Camerata of Florence as Society for
Science and Art — sources and treatises. New Forms — monodia and Prima e
Seconda pratica. C. Monteverdi and his Music. Madrigal, Recitativo and
Dramma per musica — discovering of Opera. L. Grossi da Viadana and new
Church Music concept — stile da chiesa. Stile antico e stile moderno. G.
Frescobaldi and Instrumental music.

3/ Hudba v Taliansku a Nemecku v 17.storo¢i — vokalne a in§trumentalne
druhy hudby — Benatky, Rim, Neapol, Bologna a ostatné centra. Stile
arioso. Sile recitativo. Stile bel canto, Cantata da camera a Oratorio A.
Scarlatti, L. Rossi, G. Carissimi, A. Stradella. InStrumentalna hudba

v Bologni a v Benatkach: Cazzati, Vitali, Legrenzi, A.Corelli a d’.
Hudobné formy na baze choralu v Nemecku pred Bachom: Praetorius,
Schein, Schiitz, Froberger, Biber

3/ 17th century Music in Italy and Germany — Vocal and Instrumental Forms.
Venice, Rome, Naple and Bologna centers of music. Stile arioso, recitatiov
and bel canto. Cantata da camera and Oratorio — Carissimi, Scarlatti, Rossi
and Stradella. Instrumental music in Venice and Bologna: Cazzati, Vitali,
Legrenzi, Corelli. Choral music forms in Germany before J.S.Bach: M.
Praetorius, H. Schein, Schiitz, Froberger, Biber

4/ Barokova hudba vo Francuzsku za panovania Louisa XIII a Louisa XIV
v 17.storoci — teoretické zaklady francizskej hudby: Zarlino a Vicentino.
Ballet de cour, Air de cour. C.Moulinié, M.Lambert, J.Cambefort,
R.Ballard, G.Dumanoir a Collection Philidor. Tedria Parrana, Le Roy

a Mersenna. Denis Gaultier - francuzska lutna a ornamentika.

Tragédie lyrique a Comédie-ballet: J.B. Lully a R.Cambert. Chramova

a inStrumentalna hudba — M-A.Charpentier, L.Couperin,
J.Chambonniéres, D"Anglebert a clavecinisti. Stile brisé, inegalité.
Neskory barok: S. De Brossard, Cardinal Destouches, J. F. Rebel, Marin
Marais, H. Desmarest, A.Campra, De Lalande. Generalny bas a teoria
kompozicie - rozvoj kompozi¢nej teorie na zaciatku 17. storocia : Salomon
de Caus a René Descartes. Marin Mersenne a jeho dielo Harmonie
universelle. Od F. Ouvrarda po M.A. Charpentiera. Analyza 5 hlasej
sadzby francuzskeho baroka.



4/ French baroque music during the reign of Louis XIII and Louis X1V in
17th century — theoretical base of French music: Zarlino and Vicentino.
Ballet de cour, Air de cour — Moulinié, Lambert, Cambefort, Ballard,
Dumanoir and Collection Philidor. Theory of A.Parran, A.Le Roy and M.
Mersenne. Denis Gaultier and french lute music. Tragédie lyrique and
Comédie-ballet: J. B. Lully and R. Cambert. Church music and clavecin
music: Charpentier, Couperin, Chamboniéeres, D 'Anglebert. Stile brisé and
inegalité. Late baroque in France: S. De Brossard, Cardinal Destouches,
J.F.Rebel, Marin Marais, H. Desmarest, A. Campra, De Lalande. Basse
continue and Tehory of Composition — Salomon de Caus, René Descartes.
Mersenne and his Harmonie Universelle. F. Ouvrard and M.A.Charpentier —
analysis of 5 voice polyphonic setting.

5/ Hudba v Anglicku — Masques a opera. Consort Music a Ayre . J. Blow,
H.Purcell. Anglikdnska chramova hudba a inStrumentalna hudba obdobia
ReStauracie. Nemecko a Rakusko: G. Muffat, J. Mattheson, Ch.Graupner,
J. Kuhnau, J. Pachelbel, D. Buxtehude a organova hudba. Protestantska
chramova hudba.

5/ English Music — Masques and Opera. Consort music and Ayre.J.Blow and
H. Purcell. English protestant church music and Music during Restauration.
Germany and Austria: G. Muffat, J.Mattheson, Ch.Graupner, J.Kuhnau, J.
Pachelbel, D. Buxtehude. Organ music.

6/ Neskory barok v tvorbe A. Vivaldiho, D. Scarlattiho, G.F.Haendela, J.
Ph. Rameaua. J. S. BACH a jeho tvorba. Koncertantny Styl v eurépskych
krajinach a talianske Concerto grosso. Zrodenie narodnych Stylov.
Kontrapunkt luxurians a jeho charakteristika.

6/ Late baroque and works by Antonio Vivaldi, Domenico Scarlatti, Georg F.
Haendel, Jean Ph. Rameau. J. S. BACH and his work. Stile concertanto and
Concerto grosso in Italy. National schools in Europe. Contrapunctus
luxurians and its specification.

7/ Poliatky rokoka a Galantného Stylu v Nemecku a Francuzsku okolo roku
1730 — Mannheim, Mnichov, Vieden a Berlin. Politicka situacia v Eurépe
18.storo¢ia — Francuzska revolucia 1789, encyklopedisti, osvietenstvo —
Diderot, Voltaire, Rousseau. Zmena foriem hudobného zivota — Concerts
spirituels v Parizi ( J. Gossec ) a Academy of Ancient Music v Londyne
1710 — aktivne vnimanie hudby ako umenia. J. V. Stamic, J.J. Quantz, G. B.
Pergolesi, G. B. Sammartini. J.Ch. Bach a C. Ph. E. Bach. Nastrojova

a in’trumentalna hudba — Hammerklavier a sélovy koncert v 18.storo¢i —
Clementi, Cristofori, Wagenseil. Talianska opera a singspiel — Ch.W. Gluck



7/ Enlightenment Epoque and Rococo Style in 18.century — Germany and
France. Mannheim, Munich, Wien and Berlin bertween 1730 — 1789. French
Revolution in 1789 — Diderot, Voltaire, Rousseau. Changes in Music life —
Concerts spirituels in Paris ( J.Gossec ) and Academy of Ancient Music in
London. J. V. Stamic, J.J. Quantz, G. B. Pergolesi, G. B. Sammartini. J.Ch.
Bach a C. Ph. E. Bach. Keyboard and Instrumental music — hammerklavier
and Solo Concerto — Clementi, Cristofori, Wagenseil. Italian Opera and
Singspiel — Ch. W. Gluck.

8/ Klasicizmus a jeho charakteristika. J. HAYDN, W. A. MOZART a ich
dielo. Cesky klasicizmus a jeho velki predstavitelia — J. Benda, J. A. Benda,
A. Rejcha, J. Myslivecek, F. X. Brixi, F.Gassmann, F. X. Dusek, J. K.
Vaihal, L. KoZeluh a d’.

L. van BEETHOVEN a jeho dielo.

8/ Epoque of Classicism — Style and Idea. J. Haydn, W. A, Mozart and their
work. Czech emigration - J. Benda, J. A. Benda, A. Rejcha, J. Myslivecek, F.
X. Brixi, F.Gassmann, F. X. Dusek, J. K. Vanhal, L. KoZeluh a o.

L. van BEETHOVEN and his work.

9/ Epocha romantizmu a jeho rozdelenie od konca 18.storocia. Doba
revoluénych pohybov, filozofie a estetiky. Literarny romantizmus

v Nemecku — Goethe a Schiller, Novalis. Rusko Puskina a Lermontova.
Anglicko lorda Byrona, Waltera Scotta, Stendhal vo Francuzsku.
Historizmus, senzualizmus a folklér. Hegemonia inStrumentalnej hudby
a filozofia spojenia umeni — piesen a opera. Individualizmus a virtuozita.
Preferovanie ideologizacie hudby — symfonicka basen.

C. M. Weber, Mendelssohn-Bartholdy, R.Schumann, F. Schubert.

9/ Romantic Era in late 18.century and 19.century — poetry and literature:
Goethe a Schiller, Novalis. Individualism. Russia: Puschkin and Lermontov.
Lord Byron and Walter Scott, Stendhal in France. Historical and popular
aesthetics. Song and Opera. Virtuoso Era. Symphonic Poem. C. M. Weber,
Mendelssohn-Bartholdy, R.Schumann, F. Schubert.

10/ F. Chopin a F. Liszt a objavy harmonické a Stylové. Talianska

a francuzska opera — Cherubini, Rossini, Donizetti, Bellini a Meyerbeer,
Gounod. Novoromantizmus - H. Berlioz a R. Wagner. G. Verdi a jeho
operné dielo. E. H. Grieg a J. Sibelius

10/ F. Chopin and F. Liszt — disciver of new Harmony and Piano stylization.



French Opera - Cherubini, Rossini, Donizetti, Bellini a Meyerbeer, Gounod.
Neoromanticism - H. Berlioz a R. Wagner. G. Verdi and his work. E. H.
Grieg and J. Sibelius

11/ Neskory romantizmus a dedi¢stvo: J. Brahms, A. Bruckner, H.-Wolf, J.
Massenet, G. Bizet, Ch. C. Saint-Saéns, G. Fauré, E. Chabrier, C. Franck,
A. Boito. Verizmus v opere: P.-Mascagni, R. Leoncavallo, G. Puccini.
Zrodenie operety — J. Strauss, F. Lehar, J. Offenbach. Rozvoje hudeobného
Zivota v 19.storoci. A. Dvorak a B. Smetana. Romantizmus v Rusku po roku
1812: M. 1. Glinka, M. Balakirev, A. P. Borodin, M. P. Musorgskij. N.R.
KORSAKOV a P. I. CAJKOVSKILJ.

11/ Late Romanticism and Heritage: J. Brahms, A. Bruckner, H. Wolf, J.
Massenet, G. Bizet, Ch. C. Saint-Saéns, G. Fauré, E. Chabrier, C. Franck, A.
Boito. Veristic opera: P. Mascagni, R. Leoncavallo, G. Puccini. Operette - J.
Strauss, F. Lehar, J. Offenbach. A. Dvoidik and B. Smetana.

12/ Prechod k modernizmu a predchodcovia hudby XX.storoc¢ia: Richard
Strauss a Gustav Mahler. Impresionizmus: G.Holst, C. Debussy, O.
Respighi, E. Satie, A. Roussel. Nemecky expresionizmus a Nova vecnost’:
A.Schoenberg a P. Hindemith. I1.Viedenska §kola okolo Schoenberga — A.
Webern a A. Berg. Kurt Weill a C. Orff. Futurizmus Ph. Marinettiho —
ohlasy u Honeggera, Prokofieva, Ravela. Neoklasicizmus — I. Stravinskij

a Parizska Sestka. Klasici modernej hudby: Maurice Ravel, Arthur
Honegger, Paul Hindemith, Igor Stravinskij, Sergej Prokofiev, Bohuslav
Martint, Darius Milhaud, Francesco Malipiero, Manuel de Falla, Benjamin
Britten.

12/ Post Romantic period and Modernism - Richard Strauss and Gustay
Mahler. Impressionism: G. Holst, C. Debussy, O. Respighi, E. Satie, A.
Roussel. German Expressionism: A. Schoenberg a P. Hindemith. Second.
Vienna School around Schoenberg - A. Webern a A. Berg. Kurt Weill and C.
Orff. Futurism of Ph. Marinetti and in music: Honegger, Prokofiev, Ravel,
Satie. Neoclassical music: 1. Stravinskij and Paris Six. Great modern
Classics: Maurice Ravel, Arthur Honegger, Paul Hindemith, Igor Stravinskij,
Sergej Prokofiev, Bohuslav Martinii, Darias Milhaud, F. Malipiero, Manuel
de Falla, Benjamin Britten
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